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I
f the am

bition for literary celeb-
rity w

ere conceived as a contin-
uum

, Elena Ferrante w
ould be 

at one extrem
ity and A

naïs N
in  

at the other, “a steel hum
m

ing-
bird…

determ
ined to be fam

ous”, 
as N

in’s biographer D
eirdre Bair 

described her subject. It’s ironic, 
then, that the author of the 
N

eapolitan novels has been 
hounded like G

reta G
arbo, w

hile 
N

in’s reputation has languished. 
A

 sensation w
hen the first volum

e 
of her epic D

iary appeared in the 
late 1960s, N

in w
as a cultural 

icon throughout the 1970s. 
H

ow
ever, the posthum

ous publi-
cation of her unexpurgated diaries 
revealed unsavoury details 
(including bigam

y and an affair 
w

ith her father), and a num
ber  

of high-profile takedow
ns led 

to the tarnishing of N
in’s star.

But perhaps there’s a reversal 
of fortune afoot. O

hio U
niversity 

Press has been reissuing N
in’s 

w
orks of fiction (full disclosure: 

I have w
ritten an introduction for 

one of the volum
es), Sky Blue 

Press published a volum
e of new

ly 
discovered N

in erotica, tw
o recent 

stage perform
ances have focused 

on N
in, and a flurry of articles 

have m
ade the case for her rele-

vance as a fem
ale m

averick for the 
internet age.

A
nita Jarczok is an adept guide 

for the reconsideration of N
in, 

neither dim
inishing nor overinflat-

ing her subject. W
hile there is a 

case to be m
ade for considering 

N
in’s fiction alongside M

odernist 
w

riters such as Jean R
hys and 

D
juna Barnes, Jarczok’s interest 

lies specifically in how
 N

in crafted 
herself and w

as, in turn, crafted 
by the literary m

arketplace and 
celebrity culture, and how

 she 
becam

e a “fallen icon”.
Taking up the perception of 

N
in as “a devious m

anipulator, 

a liar, and a m
aster of self- 

prom
otion”, Jarczok exam

ines the 
w

ays in w
hich N

in cultivated her 
im

age: for exam
ple, how

 she 
leveraged her relationship w

ith 
the m

uch m
ore fam

ous H
enry 

M
iller, and how

, w
hen subm

itting 
her diary m

anuscripts to prospec-
tive publishers, she appended a 
list of the w

ell-know
n people 

about w
hom

 she w
rote. H

ow
ever, 

Jarczok also asks: w
hy shouldn’t 

N
in have been am

bitious? W
hy is 

she m
aligned for the sam

e brazen 
self-prom

otion that w
as adm

ired 
w

hen practised by, say, A
ndy 

W
arhol?
W

hile Jarczok’s detailing of 
N

in’s successive revisions of her 
w

ork m
ay be of interest m

ainly 
to hard-core N

in fans and schol-
ars, the chapter on “Success, scan-
dal, sex, and the search for the 
‘real’ A

naïs N
in” is a crucial 

contribution. She points out that 
“N

in as a sexpot” em
erged only 

in the w
ake of the posthum

ous, 
unexpurgated diaries, including 
H

enry and June and Incest, and 
that “not a single obituary 
m

entioned N
in as a high priestess 

of sexual em
ancipation”. Jarczok 

m
akes the fascinating case that 

the em
inent editor John Ferrone, 

Com
prom

ising pos itions
along w

ith N
in’s husband R

upert 
Pole, “dram

atically changed N
in’s 

self-presentation” to one that w
as 

m
uch m

ore “preoccupied w
ith 

sexuality” than the w
ritings she 

herself approved. “A
 new

 vocabu-
lary enters this purportedly unex-
purgated diary. N

in fucks, 
m

asturbates, sw
allow

s sperm
…

” 
In essence, Jarczok calls into ques-
tion how

 m
uch of the w

ork 
published under N

in’s nam
e after 

her death represents the “real” 
N

in, and how
 m

uch of it w
as a 

fabrication of others seeking to 
prom

ote a sexed-up version of 
her. It’s a bold argum

ent that 
needs to be taken seriously. If 
Jarczok is right, it w

ill have every-
thing to do w

ith determ
ining 

w
hether N

in w
ill rem

ain “a m
ajor 

m
inor w

riter”, as Bair called her, 
or if she em

erges as an im
portant 

voice for our m
om

ent.
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Unexpurgated was the 
work published under 

Anaïs Nin’s nam
e after 

her death edited to 
create a sexed-up  
version of herself? 
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